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Clariant Corporate Center

Exactly your chemistry.

Welcome To Clariant
The Clariant Corporate Centre is our
orientation and answer towards an
increasing need for transparent, open
cooperation and collaboration in managing
global businesses. In order to utilise and
maximise the potential of our new relocation, we have worked alongside with architects, designers, artists and specialists.

Charlotte Mann was commissioned to create
the contextual piece in the entrance hallway.
She is a British artist known for her densely
detailed life-sized drawings of rooms in
rooms, made with thick black marker pen on
a white ground.

Our goal is to mark the true importance
of our work processes and ethics, under
which the high level of efficiency is derived
from the office spaces and the choice of
their equipment, that offer no less than
a decisive influence on the motivation,
comfort and health of our employees.

Ground level entrance

Reception lounge

Entrance art

Focussing on the physical, technical identity of the objects in the environment allows
Charlotte to activate in the viewer precisely
what is absent in the drawing. Namely, the
transient effects of time, movement, light
and shade and colour. There are also never
any human figures in her work. and yet
human presence is central to the function of
the work. This apparent paradox correlates
to the impossibility of representing a three
dimensional space in a one-to-one scale on
a flat surface. The perception of the result,
something between scanning the surface
and absorbing a scene, is equally derived
from the environment, the viewer and the
wall.

Business Companionship
Teamwork, concentration and fidelity are
considered as fundamentals of success
within any company, in any culture. The
functionality of our office accompanies this
belief and is flexible in opening up to new
needs of continually evolving tasks. From
receiving visiting clients or harbouring external collaborators, to the internal need of
everyday brainstorm-ing sessions, spontaneous conferences or informal occasionsstatic or active, are all possible when the
housing of each hierarchical work environment is self-maintained by
its design and construction, ruling out distortions to the common goal of business.

Besides being functional for business,
the use of high ended designed furniture
and equipments not only represents the
company’s expectations of aesthetical and
quality motto, but it should also mean a higher aspiration from the staff who will be
personally attached to them. The essential
aim is for each person to regard their job as
a gratifying fulfilment on behalf of the company.

Open space typology

Transparency

In the wake of this demand, light-weight
sliding partitioning systems and a continuous bench alongside the windows are implemented, strategically opened, closed or
cut off to each personnel or team’s method
of communicative work. The bright clarity
and neutral tones of the resulting floor
spaces become the indispen-sable palette
that is formative in blending the combination of staff and departments within the
company.

With a central core which houses the main
structure and access vents of the building,
the circular plan of each floor forces upon
the user to adapt a constantly looping space
with non-linear circulation paths. It was
therefore a priority to invent an organisational system that is continuous and consistent without blocking out the 360 degree
presence of natural light.

There are designated coffee points and
lounges at the beginning or the end of each
floor loop of work places that serve as a
common room for staff to stimulate informal
communications.
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Executive Decisions
The personal work surfaces are large
enough to serve as spontaneous conference tables and the functional ‘surfboard’ shape of the board room table allows everyone that’s seated an optimal
view of the speaker or presentation screen.

The most indispensable and static component of an executive office or a conference room is the table. In Clariant, a
selection of executive and board meeting
rooms are fitted with exquisitely crafted or
chosen work desks, custom designed or
modified by Wirth + Wirth architects then
produced by Walter Knoll.

These integral parts of the interior installed
with advance communicational devices
will hopefully aid the clarity and process of
making every executive decision.

Informal meeting

Video conference room

Meeting room

Functional Art
As stated previously, each systematically
organised looping floor represents neutral
palettes whereby the company is able to mix
their work force by catalogue of different
departments. These spaces are then graced
by large plants, colourful paintings and ambient lighting, that collectively function to
accomplish the office as a living space at
the same time. Each decorative element are
specifically chosen for each lounge zone,
executive office and public receptive space.

Art and interaction

Reception lounge

Wallpaper

Open space

Photography
Black and white photography of various subjects chosen by
Clariant are also used at different scales throughout each floor
on wallpapers as well as translucent layers embedded in various glass partitioning, whilst maintaining the mono tone of the
general interior.

Colours are Music

MERCURY- The Fallen Priest

MERCURY- untitled

The Leonore overture from the so-called
revolutionary opera, which is Beethoven’s
only opera, “Fidelio”, depicting conflict and
revolution.

NONO-Omaggio a Vedova, Nono und Cacciari, 200x480 cm, 2008 - ''Auf das Fundament zeitgenössischer Komponisten: Luigi Nono''

Paintings conceived “on a foundation made
up of contemporary composers” Snues
dwells in Venice and investgates Luigi
Nono’s musical compostions at its source.
The magnum opus in the Luigi Nono Cycle is
the homage to Luigi Nono and his two friends in the form of a triptych: Omaggio a
Vedova, Nono und Cacciari, three Venetian
friends who made their mark on the city; a
photographer, a musician, a philosopher
and mayor of Venice, tied together by an
anecdote that followed them all through their
lives: Together they listen to a drunkard as
he pours his heart out to the canal and the
walls.
The foundation includes statements by
Nono about his “Prometheus”, a “tragedy
of hearing” [Das Andere Zu Horen], as he
says, but also his symbol of freedom. “In articulated society, one must have so much
prismatic light that one can attempt to send
light, meaning music, in different directions
so it reaches where it reaches and does not
reach where it does not reach …”
“Le chat noir” sits on the foundation from
where the history of French chanson springs
“Chansons d'amour”.

For Snues, Sibelius’ only violin concerto is a
picturebook, so to speak; he sees Finland’s
landscape of lakes, sees with his ears and
hears with his eyes.
“Schwankungen am Rand Schwamm drüber” [Fluctuations on the edge], a representation – designed using a sponge, instrument
of deletion – of a com-position by Helmuth
Lachenmann, a student of Luigi Nono’s, has
its origin in Snues’ resistance against the imminent abyss ensuing from the painful loss
of a significant assignment and his look towards the future: [Schwamm drüber] “Erase,
forget about it and Start over!“

MERCURY- Mr. Bad Guy, II

MERCURYI was Born to Love You

MERCURY- Made in Haven

MERCURYMan Made Paradise

Das Andere Zu Horen ...

Chansons d'amour

BEETHOVENLeonoren-Ouvertüre

SIBELIUS- Violinkonzert

Schwankungen am Rand Schwamm drüber ...

The works from the Freddy Mercury Cycle
are a homage by Freddy (Snues’ first name)
for Freddy – not for Queen, but rather for
the artist whom Snues ranks among contemporary classical composers.
Snues A. Voegelin grew up in Riehen, Switzerland and studied at the former "Kunstgewerbeschule" in Basel. Where other painters find their inspiration in landscapes,
Snues mostly finds his in music and literature. His proceedings and motives are unique
and consistent in the way that they do not
stem from a visual source, but more from an
inner view that intuitively transfers sounds
and words onto canvas.

Panoramas of Swiss Alpine Peaks

A closer look at the Swiss mountain ranges used as part of the translucent glass wall systems on the executive office levels.
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Level 10: Matterhorn, Dent d’Hérens, Breithorn

Green

Level 10 Summit of the Matterhorn

The presence of tropical plants enable
the living office space to be inhabited by
snippets of exotic nature. Gracing green
with the black and white colour scheme.

Level 0 Mountain stream in Engadin

Swiss scapes
From mountain streams to city rivers, from the ridge of a mountain and across the valley planes. Nicolas Wirth photographed Switzerland in
2010 in the pursuit of the treasures that the locality of Clariant has to offer.
The resultant monographs depict timeless contexts of nature and the manmade, whilst furnishing the walls of each office floor in the Clariant
Corporate Centre.
Level 4 Basel

Level 7 Berner Oberland

Level 3 Basel

Level 6 Oberes Baselbiet

Level 2 Zürich

Level 5 Bern

Level 1 Ticino

Ergonomical Ambiance

interior, construction & furniture design
Wirth + Wirth Architekten AG

designers from Walter Knoll
PearsonLloyd, EOOS, Preben Fabricius,
Jørgen Kastholm, Kengo Kuma, Wolfgang
C.R. Mezger, Norman Foster

ﬂexible partition systems
Faram Schweiz AG

designers from Vitra
Alberto Meda, Antonio Citterio,
Jasper Morrison, Geprge Nelson,
Charles & Ray Eames,
Ronan & Erwan Bouroullec,

furniture
Vitra AG
Walter Knoll AG & Co. KG
ECHO Büromöbel Ernst & Cie. AG

light designers

plants
Art Aqua GmbH & Co.

John Ritschl-Lassoudry,
Paolo Rizzatto,
Herbert Waldmann GmbH & Co. KG

black & white photography
Nicolas Wirth, London, Basel

designers from Wirth + Wirth Architects
Pascal Wirth, Ingrid Mestrinaro,
Marcus Hürlimann, Charles Hui
in collaboration with Bard AG
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